English 470

Three Papers

Each student will produce three papers over the course of the semester. They should roughly follow the production process outlined below.

I. Read assignment(s) at home

The date that appears beside the assigned text on the course calendar is the date by which this reading is to have been completed.

The importance of this reading cannot be overestimated. It provides a base on which the in-class reading and discussion can build. Roughly estimated, three times as much of the text-covered-in-class becomes understandable during class if read ahead of time as if not. As you read, you're encouraged to mark important places in the text, places where questions arise, as well as places that stand out and speak to you.

II. Read and discuss assignment(s) in class 



The in class reading and discussion are designed to cover as much of the text as possible, through some oral re-reading of the text(s) as well as discussion about the ideas emanating from the text(s). We'll want our discussion to ground itself in the words of the text, takes the text "itself" as its initial point of departure rather than summary statements or sets of assumptions about the text.



It is essential that everyone be present for these readings and discussions. This has to do with the fact that what is produced during class is heavily class- and moment-dependent—a function of conditions obtaining in the class at any given time. In short, the class is an emergent rhetorical situation that changes according to who is there, how there they are, what they are thinking, and what they are willing to say or suppress. An exchange of ideas often takes place that assumes the nature of a dialectic. Thus although a set of intentions determines a set of goals for every class meeting, the actual intellectual destinations arrived at during the class period will inevitably differ (somewhat or substantially) from the goals precisely because of the dialectical nature of the course. A not negligible aim and aspect of the class meeting is the production of unforeseen connections and meanings in addition to the firming of previously noted meanings through review. 

III. Continue thinking through and discovering more ideas through online discussions


After reading the assignments, both in and out of class, more discussion will take place online, through 

the class listerv, weblog(s), or another online method of choice. Perhaps there were questions that went unanswered in class or comments that need to be made. Perhaps someone needed more time to make connections, formulate a response, or digest ideas. In any event, these online spaces will provide everyone with yet another opportunity to think about the ideas discussed in class and in the assignments.


IV. Write a paper thinking through the previously assigned material and elucidating a "cultural   



 artifact" across it. The paper exhibits a number of characteristics:


The paper is one page in length and only one page in length. One page means one 8.5x11 inch sheet or one 8.5x14 inch sheet of paper. The one-page format allows space enough for thought development and condensation enough to enable everyone in class to present her/his paper aloud in its entirety.



The paper may use all but one line of the space available to it exclusively for its text. That is, no title is and no margins are necessary. At least one - the top - line-space should be kept free for the writer's name and the identification of the assignment (ex: Name Paper #2).



The paper's lines will be numbered at the left-hand side of the page by computer. In MS Word, this is accomplished by using the following process: Format(Document(Layout(Line Numbers. Do not number the line reserved for your name and assignment identification.



The font size will be no smaller than 10-point. The class needs to be able to read the print without a magnifying glass. No maximum number of words is stipulated.

The paper's content should consist of two types of material, presented in this order: 1) material    

summarizing or "thinking through" the assignments-in-question, and 2) and "application" of the contents-in-question. This "thinking through" cannot be exhaustive because of the length and nature of the paper. You might, though, work through a particular idea or set of ideas of interest to you. This might also be the idea or set of ideas that "holds" the texts together or helps them work together coherently. The cultural artifact can be almost anything: an object, a concept, a discipline or course of study, a film, a technology, a work of graphic art, a piece of music or a musical tradition, a city plan, an architectural work, something found on the way to class, etc. Of course, you can also choose that most popular of cultural artifacts, the literary (or nonacademic) text. If you are in doubt about the suitability of a desired artifact, please should consult with me.

V. Provide one copy for everyone in the class, including instructor

Currently, the total number of copies needed is 18. If this changes, the instructor will notify the class.

VI. Present paper aloud to class


Over the course of two class periods, students will read their papers aloud to class. The following process will be observed. At the beginning of the class period on which papers will be given, everyone will submit the instructor's copy of the paper to her while keeping copies for their classmates. The instructor will ask for volunteer readers, and students will respond eagerly. Right before the student reads, he or she will circulate copies of the paper to classmates. While a student is reading, the other members of the class will either follow along with their own copy of the student's paper or listen intently to the student's oral presentation. Students will not need to stand in front of the class, nor will they need props or visuals (unless they so desire). After the student has read, the class responds with applause and will have a brief opportunity to ask questions or make comments.

One final note: Think of these papers as forms of rhetoric that will engage, entertain, and delight the intellectual sensibilities of the class. While you may be writing about rhetorical concepts, theories, and systems, you can also deploy those same concepts through your own writing.

