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I. Identity the following characters by name or a short description: (2 points each)

1. Casca

2. Titania

3. Enobarbus

4. Tybalt

5. Peaseblossom.

6. The father of Hermia.

7. Charmian.

8. Balthasar

9. The is the goddess of the moon in mythology and patroness of women who do not wish to marry. Shakespeare’s characters refer to her fairly frequently.

10. Friar Lawrence

11. Friar John

II. Identify and discuss the important of the following lines. Hint: there is one passage from each act, in order. (3 points each)

1. 

Then I must be thy lady; but I know

When thou hast stolen away from fairy land,

And in the shape of Corin sat all day,

Playing on pipes of corn, and versing love,

to amorous Phillida.

2.

Help me, Lysander, help me! do thy best

To pluck this crawling serpent from my breast!

Ay me, for pity! what a dream was here!

3. 

I was with Hercules and Cadmus once,

When in a wood of Crete they bay’d the bear

With hounds of Sparta. Never did I heard

Such gallant chiding; for besides the groves, 

The skies, the fountains, every region near

Seem all one mutual cry. I never heard

So musical a discord, such sweet thunder.

4.

Our course will seem too bloody, Caisus Cassius,

To cut the head off and then hack the limbs—

Like wrath in death and envy afterwards;

For Antony is but a limb of Caesar.

We all stand up agains the spirit of Caesar,

And in the spirit of men there is no blood.

5. Moreover, he hath left you all his walks,

His private arbors and new planted orchards,

On this side Tiber; he hath left them you,

And to your heirs for ever—common pleasures,

To walk abroad and recreate yourself.

Here was a Caesar! when comes such another?

6. 

That you have wronged me doth appear in this:

You have condemned and noted Lucius Pella

For taking bribes here of the Sardians;

Wherein my letters, praying on his side,

Because I knew the man, was slighted off.

7.



Courteous lord, one word:

Sir, you and I must part, but that’s not it;

Sir, you and I have lov’d, but there’s not it;

That y ou know well. Something it is I would—

O, my oblivion is very Anthony,

And I am all forgotten.

8. 

The barge she sat in, like a burnish’d throne,

Burnt on the water. The poop was beaten gold,

Purple the sails, and so perfumed that

The winds were love-sick with them.

9. 

Why have you stol’n upon his thus? You come not

Like Caesar’s sister. The wife of Antony

Should have an army for an usher, and

The neighs of horse to tell of her approach.

10. 

Eros!—I come, my queen!—Eros!—Stay for me!

Where souls do couch on flowers, we’ll hand in hand,

And with our sprightly port make the ghosts gaze.

Dido and her Aeneas shall want troops,

And all the haunt be ours. Come, Eros, Eros!

11. 

His legs bestrid the ocean, his rear’d arm

Crested the world, his voice was propertied

As all the tuned spheres, and that to friends;

But when he meant to quail and shake the orb,

He was as rattling thunder.

12. 

Even or odd, of all the days in the year,

Come Lammas-eve at night shall she be fourteen.

Susan and she—God rest all Christian souls!—

Were of an age. Well, Susan is with God,

She was too good for me.

13. 

Within the infant rind of this weak flower

Poison hath residence and medicine power;

For this, being smelt, with that part cheers each part,

Being tasted, stays all senses with the heart.

14. 

Romeo, the love I bear thee can afford

No better term than this: thou art a villain.

15. 

O, look! methinks I see my cousin’s ghost

Seeking out Romeo, that did spit his body

Upon a rapier’s point. Stay, Tybalt, stay!

Romeo, Romeo, Romeo! Here’s drink—I drink to thee.

16. If I may trust the flattering truth of sleep,

My dreams presage some joyful news at hand.

My bosom lord sits lightly in his throne

And all this day an unaccustom’d spirit

Lifts me above the ground with cheerful thoughts.

I dreamt my lady came and found me dead.

III.  Essays: (15 points each)

1. If A Midsummer Night’s Dream is a commentary on dreams, Romeo and Juliet might be said to be a commentary on premonitions. What do these two themes have in common, and how do they contribute to either the comedy of the tragedy?
2. Explain how the spirit of Caesar animates the action of the play Julius Caesar and make or oppose the case that Cleopatra’s spirit or reputation equally influences events in and the fortune of Rome.
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