The Tempest

The colonial context is an example of how present-day concerns color are conception of the play. Caliban might well be rather a birth-defect case, who care by Prospero we commend, even when it requires tough love. Key line is Caliban’s non-sequitur at 1.2.330, from Prospero’s threats to pinch him to his plaintif  “I must eat my dinner” (get my reward? all physicality no thought? leave me alone, said indirectly? failure to realize his own power as provider and instructor in avoiding starvation on a strange island? 

The power of Shakespeare’s art: Caliban’s song of freedom (2.2.175), and the impossible-to-explain beauty of the song “Where sucks the bee, there suck I” (5.1.90). 

1.1

A storm destroys the vessel carrying passengers and crew.

Perhaps unlike other Shakespeare scenes, which focus on a central action, everyone operates independently during the storm (which suggests the need for a reconciliantion of somem kind: tragic recognition, comic social harmony, or romance release from good and evil to a world of inexplicable magic where evil is seen to be only the absence of good). 

The Master operates like a God, operating through a tertium quid, indirectly with the crew, and not at all with the passengers (on the voyage of life, the pilgrimage).

The Boatswain does not want King Alonzo or his men to interfere with his relaying of the Master’s commands to the ship’s crew—he wants them to be out of the way and silent.

King Alonso wants to talk to the Master.

Antonio blames the sailors and the Boatswain for their troubles but finally commits himself to be with Alonso, his overlord.

Sebastian ambiguously wants to “take leave of “ Alonso 1) He doesn’t want to join his brother in his final hour, 2) He wants to make sure Alonso dies, 3) He actually thinks that the most important task before drowning is to bid farewell to his closest relative. 

Gonzalo clings to his hopeful fantasy that no one will drown because the Boatswain is destined rather to hang than drown.

Action: After finally letting go of his fantasy that justice will see to the hanging of the Boatswain for his disrespectful attitude, and indirectly showing that his final allegiance lies not with Alonso, his temporal lord, Gonzalo commits himself to the will of God. 

1.2

Miranda seems to know her father is capable of controlling the weather and hopes he does not do so out of spite to harm people, seeming also to know he is prone to revenge. 

Prospero tells her there was no harm done, sounding almost like one defending the illusion of the theater, then gets defensive, as Shakespeare was about being a mere player, and for the first time, tells Miranda he and she are socially better than they seem—almost an educational theory, that makes the children of the rich suffer (in boarding schools) so they learn some humility before society gives them their inherited privileges. Her shift to adulthood and his revelation of his past is accompanied by his removing  his robe—not exactly seeing the Wizard of Oz behind the curtain, but close.

Prospero checks with Ariel to hear exactly how the shipwreck illusion proceeded [and hears Ariel imitate, really, Virgil’s Salmoneus (6.590 ca.), who imitated Jove’s thunder by clanging bronze and pounding horse hooves]. He checks to see that Ferdinance, Alonso’s son, jumped into the sea near shore (210), and where Ariel put the ship’s crew (in the harbour from which Prospero once sent Ariel to fetch dew from the “still-fexed Bermudas”). 

238: for some reason Prospero does not know what time it is, or he does know but doesn’t coordinate watches with Ariel, whom he needs (and worries about losing even at the end, when he clocks the play for three hours. His at “two glasses” past noon meets Ariel’s vague “past the mid-seaon” (hard to tell if Prospero is careful or careless, since he nicely sets up Alonso at the end to accept the marriage, and he needs to make sure Ariel doesn’t down tools too soon).

He rehearses Ariel’s past and the debt Ariel owes him, as he rehearsed his past with Miranda (who feels for some reason responsible for Prospero’s situation (1.2.64: “to think of the teen that I have turned you to”). He then tells Ariel to go assume the guise of a sea nymph, and Ariel does, returning after Prospero wakes Miranda (as if putting on a real disguise, in time, like an actor, not just a magical transformation). He whispers something to Ariel, probably instructs to bring Ferdinand (who, it is not said, is attracted by an invisible nymphe—not a horse, or a suit of armor, for which see the Fountain of Laughter in Boiardo, or the Castle of Desires in Ariosto). 

Third, Prospero addresses Caliban, who curses him, but oddly in Shakespeare, his curses does not work. (Elsewhere, curses always work.) 

330: The key line in the play: Caliban’s non-sequitur. Threatened by Prospero with pinches, he changes the subject: “I must eat my dinner,” the wish of all servants (like Tranio, in Taming of the Shrew), and in this play, the wish of the court crew, whom Prospero teases by snatching away their banquet. Another non-sequitur, as Caliban states his claim to own the island—but what gave the island to his mother Sycorax, who was not native but Alerian (as we learned at 1.2.266, when Prospero reminded Ariel that he had been punished for refusing to serve the evil intents of Caliban’s mother). 

Caliban curses Prsopero again, and Prospero (who may genuinely fear curses), threatens back with “stripes.” The Miranda says she taught him to speak and her reward was not curses, as Caliban says, but that he tried to rape her (360). The stalemate ends with Prospero demanding that Caliban bring in wood (which he tried to delay—delay the power of the powerless), and Caliban admitting that Prospero’s magic is greater than his mother’s (contest of magic typical since Pharaoh, cf. Setebos, 373). 

Ariel leads Ferdinand into Prospero’s presence with his music (first of three such leadings). Miranda admires himm and gratifies her father by falling for him (the dream wish of that combination of love and money that makes parents approve their daughter’s boyfriends). Ferdinand offers to make her Queen of Naples (later, she will offer herself in marriage—cute). Prospero insists on delay to make Miranda more valuable to Ferdinand, 457 (“too light winning”). 

Prospero provokes Ferdinand, who draws his sword, then freezes him, only to release him, after which therapy the loss of his father seems more “light” for some reason (490)—a prosperous future, I suppose. Miranda assures him her father is testy but a good guy, and Prospero is so happy he again promises Ariel his freedom.

Action:

Having arranged at length for Miranda to ready herself for a socially conditioned marriage and sent Ariel to bring Ferdinand to her prense, and then ordering Caliban to carry in more wood even though it’s not normally need since he wants enough for Ferdinand to labor on (we can’t figure this out till later), Prospero orders Miranda not to intercede in his dealings with Ferdinand when he orders Ferdinand to follow him (to a job on the wood pile—no free ride from dad-in-law), presumably since he doesn’t explain things to her, or us.
2.1

Action:

At Alonso’s asking Gonzalo to lead the search for his son, Gonzao prays for Ferdinand’s protection.

2.2

Action:

Believing he has a better deal doing for Stephano just what he did for Prospero, but paid in liquor not pinches, Caliban sings a song of freedom.

3.1

Action: 

Without consulting her father, ashamed to see Ferdinand working on the log pile, feeling she will discover herself by trying to hide her feelings, and claiming unwortheness, perhaps not in full humility but given what she knows, a bit condescending, Miranda asks Ferdinand to marry her.

3.2

Action:

At Stephano’s request, Caliban leads him and Trinculo in pursuit of Ariel’s beautiful music. 

3.3

The court party are weary of searching. Sebastian and Antonio renew their vow to kill Alonso. Prospero raises a masque of music and strange shapes in a banquet. Alonso wonders what they are, and Gonzalo assumes they are strange-shaped but courteous islanders, to which Prospero says, they are better than some of the court party (Montaigne’s point about cannibals). 

Alonso is hesitant to eat, but Gonzalo says it’s OK since travelers’ tales come true, when Ariel enters like a harpy and takes away the banquet (cf. Virgil). Ariel does his imitation a harpy as a minister or Destiny or Fate. He declares himself, makes their swords heavy when they draw, and reminds them of their sins against Prospero. 

Prospero congratulates Ariel on his performance. 

Alonso madly races off to seek his son in the ooze; Sebastian and Antonio race off after demons.

Action:

Gonzalo, who attributes the mad flight of their three to their guilt, sends others, younger than he, to go after and look after them. 

4.1

Prospero grants Miranda to Ferdinand but warns him not to molest her till they are married. Wanting to show the couple a “vanity of his art,” Prospero sends Ariel for his fellow spirits (Did Mrs. Shakespeare and the kids ever see one of dad’s plays?)

The Mask 

Iris conjures Ceres to make “some donation” to the marriage. Ceres doesn’t want to be near Venus and Cupid, whom one would expect would be near two lovers, but Iris assures her that they tried to get near but were warned off (by Prospero) because the lovers have vowed not to sleep together until they are married. 

Juno descends and asks Ceres to join her in the marriage blessing. 

Ferdinand asks if he is seeing spirits, and Prospero says they are spirits he has called to dramatize his own wishes (“present fancies)—obviously, since their theme is premarital restraint.

Juno and Ceres whisper (recalls Prospero whispering to Ariel to fetch Ferdinand). Meanwhile Iris calls the nymphs, then the reapers, for a dance that Prospero, remembering the conspiracy against him, breaks up, speaks, noise, they vanish. [So this fits the Forbidden Planet idea that Morbius projects his Freudian desires].

To Ferdinand’s dismay that Prospero is in a passion (he is an erratic guy), Prospero says that the revels are ends, repeats that these actors were his illusions, but then, we all live on illusions (“we are such stuff as dreams are made on”), and to forgive him for being a vexation old man. When they leave, he and Ariel turn their attention to the conspirators.

Ariel reports that he led Caliban, Stephano, and Trinculo through filthy places and left them standing in a lake (watery social oppression?). Prospero sends him for laundry to attract them there, then repeats his disappointment in the result of Caliban’s education. 

Stephano and Trinculo are angry that Caliban’s fairy has led them to such a mess, to lose their bottles, to get them wet. They prefer to steal Prospero’s robes to continuing the murder plot, to Caliban’s despair, till hunted away by Ariel and Prospero driving spirits as hounds. Prospero orders torments for them (262).

Action:

Obviously a bit worried that all will go as he wants (see start of 5.1), Prospero encourages Ariel that his moment of freedom is nearing now that all his enemies are at his mercy.

5.1

Ariel reports that the King and his followers are confined to the lime-tree grove. Three are distracted; the others mourn for them. Prospero and Ariel discuss the pathos for their afflictions, and Prospero announces he will let his reason overrule his anger. Virtue is better than vengeance, as long as they are “penitent.” 

Prospero traces a magic circle and calls on the elves of the landscape whom he has used to control meteorological functions to hear his abjuration of magic, once he has some final “heavenly music” to lure the court party into his magic circle. He weeps to look at Gonzalo while the charm dissolves, then addresses him first, promising a reward. Then he berates Alonso and Sebastian, then his brother’s “ambition” (the Statius word). But he speaks before they are yet in a condition to understand, and so has Ariel bring his “hat and rapier” so they can recognize him. 

Ariel dresses Prospero to the tune of “Where sucks the bee.” The lyrics tells us he is small, like the fairies in MSND, and the song is like the birds dressing Cinderella.

Then P. sends Ariel to get the ship’s crew. 

Prospero forgives Alonso, who feels that he has emerged from madness and resigns his overlordship of Milan. He lets Gonzalo keeps his beliefs in the islands wonders. He tells Antonio and Sebastian that he will keep their secret. He forgives Antonio but requires his title back. 

The Alonso wants details of the past three hours since he lost his son. Prospero instructs him to seek the help of “patience” (as in Lear), who is metaphorized the way “temperance” was (140). He riddes about losing his daughter, indirectly getting Alonso to agree to the marriage. After all, he has reverse the heiress protection statute and run off with the heir instead. (Fits a play where Caliban’s curse does not work.). 

Recognition
Prospero identifies himself while holding out that he lost his daughter in the “last tempest” (150). He invites in his guest, and reveals F and M, playing chess. 

Alonso gets the message right away, that he has “lost” a son, and gives his blessing. Miranda wonders at all the new people, O brave new world. 

Ferdinand is vaguely resurrected, given a “second life” by meeting Miranda. Gonzalo, as usual, attributes goodness to the gods (201). 

Prospero pardons everyone. Then he asks the audience to pardon him.

Action:

Prospero charges Ariel to provide calm seas for everyone’s return to Italy, which if Ariel does, he will be free (A careful reader has to wonder if Prospero will double check, as he did when he asked Ariel to provide details of the opening tempest, but then, the careful reader will not know, if he has, as requested, set Prospero free).
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